Another look -- jacquard tapestry weaves
for dobby weaving --- Pat Williams

I recently purchasd a small 24-shaft dobby loom with
a computer interface, primarily for testing weaves and colors
before setting up my TC-1 with a new warp -- which is a not-
insignificant process. As I began considering what to weave first
on this new loom, it occurred to me that it would be interesting
to try some jacquard tapestry weaves using 4-color warp and
3-color weft sequences, but turning them 90 degrees in order to
maximize the number of blocks I’d have available. Turning these
weaves, which in this article are 8 ends wide by 6 picks high,
should allow considerable color flexibility, since any four colors (1c)
can be used in a weft sequence. Vibeke Vestby has recently writ-
ten an article for the Complex Weavers Jacquard Study Group
about using Photoshop to develop turned tapestry weaves for
use on a TC-1. I’ve used Weavemaker here, and drafted pocket
weaves with tabby on the face.

2a

To begin, I set up an 8-shaft loom file in Weavemaker. -
Using a straight draw threading, I drafted a 4-end tapestry weave
in the pegplan area, stacking the weave two high as in Figure (2b)
(1a). In this weave, I used end 1 as the figuring end, end 3 as the
stitching/binding end, and weft 1 on the face. The warp color
sequence, from left to right, was green, red, blue and yellow; the
weft color sequence, from bottom to top, was white, black, and
grey for the thinner binder pick.

(2¢)

To be able to turn this weave 90 degrees and obtain the
same color effect results, I set up a new 12-shaft Weavemaker
loom file and entered a straight draw threading. In this file, I
used a 3-color warp sequence of, from left to right, white, black
and grey; and a 4-color weft sequence of, from top to bottom,
green, red, blue and yellow. I rotated the weave in Figure (1a) (3a)
by 90 degrees and then inverted it. Doing this took a bit of ex-
perimentation, but eventually resulted in the weave structure in
Figure (1b). Figure (1c) shows a drawdown that is the same size
as the drawdown in Figure (1a), but rotated 90 degrees, to show (3b)
that the color effect is the same for both versions of the weave.

I repeated the same process for two other 4-end jacquard
tapestry weaves of the same type, one using end 2 for figuring
and end 4 for stitching in the source weave, as you can see in
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Figures (2a) thru (2¢); and the other using the same warp functions as in Figure (1a), but with weft
2 on the face, as you can see in Figures (3a) thru (3c).

Next, I experimented with using two different sequences of weft colors with the same
three weaves on the same turned warp, as you can see in Figures (4), (5) and (6a). Figure (6b)
shows the same weave as in Figure (6a), but with a closer approximation of the relative warp sizes
I plan to use for the actual warp on the loom. Clearly, this approach offers many interesting pos-
sibilities for future exploration!

(Incidentally, turning this type of weave by 90 degrees should work fine when weaving on a hand

loom. However, turned tapestry weaves would be unlikely to work well on an industrial loom,
Jjacquard or dobby.)

Written on a G4 iMac using Weavemaker, InDesign CS and “Command-Shift-4” for screen capture; Watson’s
Advanced Textile Design, edited by S. J. Grosicki, Butterworth & Co, Ltd., 1977, pp. 202-206, is a useful reference.
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